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'Tllv rambling cirea-1900 illlllghul
“ent tage in Southampion wasntyel

~on the market. but Thomas
_.hﬁ." Yheasants longtime elient and

[ricnd rang him il.l'l‘lu"n\'-il}'[’l:-i_."rjl'[" sl
in her car parked out front. There
was excitement in her voice and love
anther oyes, Captivatedd by the exterior amd enthralled
by the gardens, ber only fear was that the insicde
wouldn't live up to the omside, “The good news,”
Pleeasant told her, “is [ con fix the inside.” When ihe
kouse finally beeame available, she and bes hushand
snapped it up. “She's 8 modern persan.” Pheasant
suys, “but slw: loves the romance of tradstion ™

She coubdn’t have been in more experienced handg,
Pheasant, who is based in Washington, D.C., has proj-
ects across the globe, and is designing no fewer than
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three furmiture collections, with lines of ehdna, erys-
tal, and silveron the way, He has s book due out in the
{mlll, poed n.-.«nr.nl:l_\' was chosen lo refresh the rooms
Elair Hul.l.i.e,llle. alficial |:lrl.1i|!]l"ﬂ|i41! !,'II-[‘:EJ:hD'I.tE-'I.‘-- It's
o Jot of action for a man whose calling card i= crafting
serene spaces, but that, Pheasant says, is the quality
thm el thrnas [H:l-|:|h-: Hl'lli.i mu”n‘..

For the Southumpton home, not enly did Pheasant
imbuse the ronms with the quict elegance of his signa-
tare streamlined classieisn, he embroced the he.llll!}'
af the surrounding gardens 1o ereate a houss that is
baoth formal and relaxed, fresh yet timeless,

Decades of clcm'r'ming!mruh and a sipseessson of
1m1|-r:r:~—||.ulﬁl'l]_'!-' Consuclo .llllll-|'!-:ll11 nde Vanderhilt,




Wialls and moldings in the somo pale shade
safton the Enos o the formal architecture,
Antiqua cehinst, Larshours Artiguss. Lamp,
Stiphana Olfvinr. Custom sals in Rosn
Curnming sitk. Bargdre, Jonas, in Clarenco
Housa and Cowdan & Toul tabrics. orrotire;
Custom dinirg tobie. Dindng chalrs,

Farmy Joyoe im Glant linen and Malabar 3ilk.
Charginlipr, Masla. Art, Roag Bisckmen
DPEMING PAOES, LEFT! The hiisa"s s __ la
Stylo (ncide. OPENING PAGES, ReSHTI
tnbée. Uirn, Thomas Pheasont I
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6‘] didnt want the place to look locked
inatrendoradecade.which
freed me to concentrate on how people
feel when they are in the I‘UUTI’]H.b,P
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former duchess af Marborough—had each et theeir
starnp on the house. Pheasant’s intention was 1o put
the hodgepodge right by making all the elements look
Vs if they had ahways been there,” he suvs, “1 didny
witrit the place 1o look locked in a trend or @ decade,
which freed me to not be w0 focused on a particular
period and concentrate more an how people might feel
when they are in the reoms”

Pheasant set about cultivating the ageless themes
of the garden, entwining them throughout the design
of the home, from Boral embroidery on chair lncks
1o bitanical motifs in mosaic floars, “As you travel
through the house—even to the third-floor gursl
Foomz—vou re going to find lit ke surprises and beag-
tiful details,” he says. “A beautiful lome takes its
concept from the front door 1o the back ™

The dining room is a case in point A large sl cen-
tral reoen, i’ animportant part of the house because
il links the rose garden with the pool and family area,”
Pheasant explains, “sa T had this idea of lurming it into
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A beautiful home iakes
iiﬁrnru'{*p[ Iromthe
[ront door to the back.

a garden room, like a gazebo.” He designed lattice-
work for the walls and a relisl of blossom ing digwoocd
for the ceiling. The scheme was exeeuted in plasier,
s wood eventually would have been compromised
by climatic conditions. It is a room, Pheasant says,
“where people walk in and think, “You can’t get this
kind of work done today." ™

Sall, ealm interiors are as intentional here a3 they
are instinctive. In sliminating distraction by color
ar elutter, “The windows almost become paintings,”
he: sanys. “That’s the whale thing abhout being there.”
Further cued by the exterior’s silvery shingles and
lustrous ivory trim, Pheasant sustains the visual
and emvotional connection with the ot eitle, which is
exactly what cuplivated his client in the first place. ]
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FOR AN URBAN COUPLLE.
THE ULTIMATE SUMMER
GETAWAY IS5 A RUSTIC
FARMHOUSE NEAR

THE TUSCAN COAST.
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